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by Rikke Aamann

In these works I seek to recreate an honesty in relation to na-
ture, and in particular the crow, which I feel is missing in the 
present urban space. A worldwide common trade in myths 
about crows, as manifested in the myths exhibited in the 
show, is the narrative about a genuine, honest and insightful 
relation between man and animal. Today, human beings only 
experience this close connection in glimpses. 
Through the watercolours I have traced out the crow as sub-
ject. I have attempted to rediscover a value and respect for 
the bird that no longer exists; an aspect pushed to its utmost 
limit by the totem sculpture, consisting of the parts of three 
crows killed for the purpose. In the staged role as executer I 
play with the idea of the human being as superior to nature. 
My search for honesty, which outcome was the death of the 
three crows, has caused me a tremendous amount of guilt 
and shame. In my self-portrait I stand face to face with the 
shame, in an effort to redeem myself.
This work is a celebration of crows – especially the ones no 
longer here. 
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With myths as our chronological starting point we collected 
fables; fairytales; folktales; poems; short stories; novels and 
sayings to show the extraordinary role, which the crow fam-
ily has played, and still plays, in narratives and, accordingly, 
in human consciousness.  
	
To share the great stories and to make visible what we dis-
covered through our research, we hung the texts on the wall 
and connected each of them with red string to their point of 
origin on a world map. With black strings we connected the 
narratives in themes and topoi, and role and character of the 
corvus. This enabled the showgoers to read the texts them 
selves, while being presented to similarities and differenc-
es; the changing role of the corvus in narratives; how myths 
about crows and ravens trace the early movement of indig-
enous people; an early great knowledge about the this par-
ticular genus of birds that seems to have been undermined 
by science; the change from polytheistic- to monotheistic re-
ligions; and the universal and existential key questions that 
human beings throughout time have tried to answer – often 
through the crow family. These narratives tell us many things 
about the crow, but just as many about ourselves.

The myth room is hence a place where art, cultural science 
and anthropology come together. Further, the space is an 
ongoing process. The body of work exhibited in WestGerma-
ny was only a small part of our research catalogue and own 
complementary work. However, the material will continue to 
grow, as new and old stories are found or written.

Aamann&Dahl
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by Marie Dahl

The sound installation “Crow Said to Christ” was commenced early 2012, as the song was 
originally composed, but the lyrics only half written. The video piece for the show came not 
long after, and all the while I was writing a short story of a small girl who swallows a whole 
crow’s egg, which hatches inside her. Everything was pointing in the direction of the project 
[kra: kra: CROWFULNESS].
	 As soon as we started the work on the exhibition for WestGermany, the lyrics were 
easy to finish. A crow, sitting on the cross of the crucified Jesus, tells Christ about its chang-
ing roles in religion and how this crucifixion will change it yet again. The crow, as both a 
trickster and a clever creature, questions Jesus and Christianity as such, but is still empa-
thetic: they share the same father – the sky. Hence, the crow and its murder will perform 
what many believes to be a crow funeral ritual, in which the murder gathers around the 
deceased, first cawing loudly and then fall silent. While the murder repeats this action daily 
for 3 to 4 days, the dead bird’s mate will return alone for an even longer period. 

In many ways, the lyrics mime folktales and fables, where as the composition echoes the 
long sung narratives of old Greeks or medieval Europe. The guitar changes between two 
chords, in the style of old fashioned American finger-picking traditionals and blues, and 
thus creates an almost trance like vibe. The verses and refrains can be commenced almost 
as the singer wants to, which stresses the story-telling element of the song. The vocals, the 
harmonies and guitar accompaniments are pieced up and distributed to eight speakers and 
amplifiers, as to create different sound experiences according to position in the room. One 
must move through the installation and explore the different possibilities of sound. 
	 The murder of crow mobiles hanging from the ceiling gave me the possibility to 
combine objects and sound, shaping the room as a whole. Further, I hoped it would animate 
people to move around in the installation. As Rikke and I started our laborious collaboration 
on the birds, we soon discovered the possibility to create moving shadows, thus bringing 
the whole room alive.
	 The nest is an object that could be placed everywhere in the exhibition, according 
to room and light. It is made of seaweeds and kelp collected in Denmark, a beautiful and 
metamorphic, organic material.

https://vimeo.com/user18889380
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